
MSC 312: Music History and Literature III—Fall 2020 
Tuesdays and Thursdays, 11:30-12:45, Series K –or– remote 

 
David H. Miller, Ph.D. (dmill629@gmail.com) 

Office hours: by appointment 
 

Course description: 
MSC 312 is an exploration of the history and literature of music in Western culture from the 
Romantic and modern periods (1800 to the present). The course will include representative 
readings from both primary and secondary source materials that address social and cultural 
contexts, performance practices, and theories. Prerequisite: MSC 310 and MSC 311. 

 
Required texts: 

• Seaton, Douglass. Ideas and Style in the Western Musical Tradition. 4th ed. New York: 
Oxford University Press, 2017. 

• Burkholder, J Peter, and Palisca, Claude, ed. Norton Anthology of Music, Volumes 2-3, 
8th ed. New York: Norton, 2014. 

• Weiss, Piero and Taruskin, Richard, Editors. Music in the Western World. New York: 
Schirmer, 1984 (will be distributed at first meeting) 

 
 
Course outline: 
 
Part I: Public and private in the 19th century 

• Week 1: Beethoven 
• Week 2: Domestic music I: Lieder (Schubert, R. Schumann) 
• Week 3: Domestic music II: Pianism (C. Schumann, Chopin, Brahms) 
• Week 4: Opera (Verdi, Wagner) 

 
Part II: Modernisms (1905–1925) 

• Week 5: Sunrises (Debussy, Mahler) 
• Week 6: Old characters, new sounds (Schoenberg, Stravinsky) 
• Week 7: Responses to World War I (Ravel, Berg) 

 
Part III: Visions of America (1914–1944) 

• Week 8: Old America, new America (Ives, Crawford Seeger) 
• Week 9: The Great Migration (Still, Price) 
• Week 10: ELECTION WEEK BREAK 
• Week 11: Vernacular “borrowing” (Gershwin, Chávez, Copland) 

 
Part IV: The voice since 1945 

• Week 12: The voice in the machine (Stockhausen, Babbitt, Reich) 
• Week 13: THANKSGIVING BREAK (Oliveros) 
• Week 14: High/low (Britten, Pärt) 
• Week 15: 21st-century voices (Shaw)—REFLECTION AND REVIEW 



Course requirements and grading: 
 

1. Attendance and participation (25%)—I don’t have a strict policy on attendance and 
participation, but I expect you to attend most classes and participate actively; the latter is 
especially important since this is a small course.  

2. Weekly homework assignments (25%)—Ten assignments over the course of the 
semester, usually due on Thursdays. Your lowest homework grade will be dropped (thus 
you may miss one assignment). 

3. Genre writing assignments (25%)—A review of a recorded performances (due 
September 24), an exercise in historical fiction (due October 15), and a primary source 
presentation (due November 19). There will be no homework assignments during the 
weeks that these assignments are due. 

4. Final exam (25%)—A take-home, essay-based exam.   

 
Statement on students with disabilities: 
If you are a student with a documented disability on record at Providence College and wish to 
have a reasonable accommodation made for you in this class, please let me know immediately. 
You must have official documentation from the University specifying that accommodations need 
to be made.  
 
University policy on academic integrity: 
Each student is expected to turn in work completed independently, except when assignments 
specifically authorize collaborative effort.  It is not acceptable to use the words or ideas of 
another person – be it a world-class philosopher or your lab partner – without proper 
acknowledgement of that source.  Violations of the University policy on academic integrity, 
described on the webpage of the Dean of Undergraduate Studies, may result in failure of the 
course or failure on the assignment.  Please see the policy as it is outlined in the course catalog, 
http://www.providence.edu/forms/college-relations/undergrad1012.pdf, pages 58-62. 
 
How to listen to music in this course: 

This course will introduce you to a huge amount of wonderful music, but you can’t get to know 
that music if you don’t listen to it! Here are some tips for making the most out of your listening: 
 

1. Focus your attention by following along with the score as you listen.  
2. For works that are featured in NAWM, listen first without reading the commentary, then 

read the commentary before listening a second time.  
3. Listen to each assigned piece a minimum of three times, and on at least two different 

days; ideally you would listen to each assigned piece once per day during the week that it 
is assigned.  

4. While I generally recommend “active” listening, “passive” listening (that is, having the 
music on in the background) can also be helpful. Make a playlist on Spotify or YouTube 
(or whatever music streaming platform you use) so that you can listen to music from 
class as you cook, exercise, or drive your car.  



 
Finally, a word on the upcoming semester: 
Just like last semester was strange, this semester is going to be strange too. We are all adapting to 
rapidly changing circumstances, and that is probably going to make things hard at times. If you 
find yourself struggling in any way—missing classes, feeling like you don’t want to speak up in 
class, writing difficulties, or even something unrelated to this course—please let me know. I 
strive to be a generous and understanding teacher, and my first priority is your well-being. So if 
you need some help, write me an email: we’ll find a time to talk and figure out a plan together.  


